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is an exhibition that likens
the city to an art museum, displaying artworks in
various commercial buildings and underground
walkways along Sapporo Ekimae-dori and offering
visitors an experience to view and explore the city
from a perspective different from their daily lives. The
fourth edition of Parallel Museum featured works
exhibited at seven venues and online, attracting
approximately 65,000 visitors. In addition, this year
featured an exchange program in collaboration with
Yurakucho Art Urbanism (YAU), a museum shop where
you can buy goods from artists active in Sapporo, a
stamp rally, and talk events.
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2023-2024 / 160x128 cm / acrylic on canvas
2024 / 90x236 cm / acrylic on canvas

2024 / 90x72 cm / acrylic on canvas

OWoRave]. BERE. BB, BEFICOVWTDER

e N=ee):, shape, distance, position, painting, and more. ; v

SYI UM

SHEN . 5.

078 EEHRA N, RRABER, TIEHTTNE - .
Z b5 TEHES Y A S BEOBRELHIELT L5, S e ; /
TJryvav7IyReEDIASTRL—a 2R, HA -
EARTME L AREE RS, 5L BRERA v ' i /

E. SRAEERTRCRYMEALAS, & T - 8E T - -

Lo REOEAEREER, REOTELD (8 _—l v : / )
B2 OREEERLBITLS, TAERE T2 = = / \ .
A— kAR ERARSSFAT—rEvSU—/ » i S ! ‘ ! »
2023) EHLDH B,

-t
L
-

QIERFSTLARA—RMIF (EAYI—R - ¥a—71> k) iR HRRIL5£E2TH
Q Sapporo Stellar Place East 1F (Display Window)  Kita 5-jo Nishi 2-chome, Chuo-ku, Sapporo

IMAI Shunsuke

IMAI Shunsuke was born in Fukui Prefecture

in 1978 and currently lives in Tokyo. He mainly
creates paintings with colorful striped patterns
in overlapping compositions. Imai explores the
fundamental elements of paintings, such as
color, shape, and composition, while engaging
in various expressive techniques, including
collaborations with fashion brands, large-scale
wall works made from printed paper, and video
pieces utilizing fabric. He continues to pursue
the possibilities of paintings and the essence
of "seeing." Major solo exhibitions include Skirt
and Scene (Tokyo Opera City Art Gallery, 2023)
and more.

Q ALIRERALEM THTRM (BULOZME/H1R) HAOES7L90M
Q@ Sapporo Ekimae-dori Underground Walkway “Chi-Ka-Ho”

(Communication Square / Kita 1-jo Higashi) In between Entrance / Exit 7 and 9
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SHIGA Kota

SHIGA Kota was born in Tokyo in 1998.

Based in Tokyo, Shiga produces short films
and performance videos that recapture

the contemporary city by "playing"” and
appropriating the rules of space and tools. He
also organizes film and publication projects as

the collective tatazumi.
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salmon roe is loaded into a bowl to the
brim. | have been fascinated by this sight since | was a child. Whenever
asked about my favorite food, | instantly reply, "Salmon roe!" Having
repeatedly looked at the popular salmon roe dishes from Sapporo on the
internet, | decided to make a piece based on this movement.

This video piece superimposes the serving of salmon roe onto a sculpture
of snow and ice, symbols of Sapporo; it consists of a performance and the
creation of the sculpture.

In the performance portion, red snowballs were piled up while chanting
"Oisa" and filmed as they melted to the ground. In the sculpture creation
portion, the process of the ice salmon roe bowl melting and the red water
traveling through a tube and returning to salmon roe is recorded.
Through piling salmon roe as an everyday act and cultural practice, |
attempted to capture the recursive movements of life and the body in
circulation and reinterpret it into another image.
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@ Daimaru Sapporo 1F (Front Entrance)  Kita 5-jo Nishi 4-chome, Chuo-ku, Sapporo

B8 _spatial disorientation,

llinx_spatial disorientation
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is a video in which the hand sign meaning "I'm watching you" in the
West is repeated on top of a balance board. The video captures the act
of losing one' s balance by enthusiastically performing hand signs on
unstable footing. After staring at his index and middle finger with both
eyes, Shiga repeatedly directs his gaze in a straight line to the camera
through the gap of his extended fingers, causing him to blur his vision and
lose his sense of balance. Dressed like Marty McFly from Back to the Future,
Shiga filmed this work at Ameyoko in Ueno, Tokyo, with the tastes of short,
vertical videos on TikTok and YouTube in mind.
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Q Daimaru Sapporo 6F

(In front of the Green Patio)

Kita 5-jo Nishi 4-chome, Chuo-ku, Sapporo
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Filming Cooperation: SHISUI Chisato
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vug

vug was born in Aichi Prefecture in 1988 and is
currently based in Nagoya. Self-taught, vug
began drawing pictures at the age of four.

In his teens, he was influenced by graffiti and
worked as a writer. Currently, vug is weaving

a free-spirited style of expression centered

on painting, transversely using techniques
such as collaging, drawing, embroidering, and
tattooing. In recent years, he has focused on

creating diary-like works that combine scenes

of his everyday life with unique wordplay.
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express various
emotions with their face, and |
would be happy if viewers could
freely imagine and enjoy whatever
emotions the characters are
feeling.

LOVE,
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hanging banner
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it's cold outside, this piece is
about warming up with love.
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expresses the
reluctance to go outside, sticking
only your face out during the cold

season.
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Q@ D-LIFEPLACE Sapporo B1F

Kita 3-jo Nishi 4-chome, Chuo-ku, Sapporo

'PARALLEL

2025 /1,800x1,800 mm

'LOVE,

2025 /1,800x1,800 mm

'
kurae,

2025 / 2,700%1,800 mm

Q sitatte sapporo BIF-1F-2F (X7 v 7H—F )
Q sitatte sapporo BIF, 1F, 2F (Step Garden)

vug ZX47RIV T4

B72 : 2025418 318&) - 2828E)
BEFR © 13:00 - 16:00
5P - sitatte sapporo BIF - 1F - 2F (RF v 7H—F )

vug Live Painting

Dates: 2025 Jan 31 (Fri) - Feb 2 (Sun)
Time: 13:00 - 16:00
Venue: sitatte sapporo BIF, 1F, 2F (Step Garden)
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Kita 2-jo Nishi 3-chome, Chuo-ku, Sapporo
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Cat runs away from Mouse,
Mouse runs away from Cat.,

2022 / 4 XAE / K K, E—5—, HERYF TvA—BH, etc.

2022 / variable sizes / iron, wood, motors, oil-based paint, lacquer paint, etc.
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The two entities are entirely absorbed in chasing each other, yet a sense of

VHEEBOT 7 AT v L AMAGEREDEDL  ticking away with each moment. Q NOASIS 3.4 Nissay Sapporo Building BIF  Kita 3-jo Nishi 4-chome, Chuo-ku, Sapporo
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SR> L & Lo B A — S A TS e repeating chase within the finite span of time makes us realize that
EASE S, the seemingly endless routine of daily life actually comes to an end.
Shinno may be equating herself, in the pursuit of her work, to a cat and a A : Minatomachi Art Table, Nagoya [MAT, Nagoyal]

mouse. Creative work is like a never-ending chase; however, Shinno, aware Inlcogperationwith:SMinatomachiiAmtableiagoyaliMATINagoyal

SH IN NO Rie that this chase ends, continues to create works of art.
This work quietly questions the passage of time and the human condition
SHINNO Rie was born in Mie Prefecture in 1994. that chases it.
In 2020, she completed her master's in sculpture
at Musashino Art University. Combining
materials like iron and concrete blocks with
resin and coloring, she forms three-dimensional
works by spontaneously cutting, joining, and

r
transforming materials. On top of countless C ad t runs awdad y fro m M ous e'

superimpositions created by the inherent

textures of materials, she incorporates light M f C

colors and shapes, evoking images of duplicity, O u S e r u n S O W 0 y ro m G t o
such as "hardness and softness" and "delicacy

(maquette),

Cat / 2022 / 180x280x75 mm / #k. SHERY *. v H—2H

Mouse / 2022 / 195x260x140 mm / k. SHMER > F. T v hH—2F

Cat / 2022 / 180x280x75 mm / iron, wood, motors, oil-based paint, lacquer paint
Mouse / 2022 / 195x260x140 mm / iron, wood, motors, oil-based paint, lacquer paint
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@ Sapporo Ekimae-dori Underground Walkway “Chi-Ka-Ho”

(Communication Square / Kita 1-jo Higashi) In between Entrance / Exit 7 and 9
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SUZUKI Yuya

SUZUKI Yuya was born in Fukushima Prefecture
in 1983 and is currently based in Sapporo.
Suzuki views cities as an accumulation of the
collective unconscious, extracting uniquely
symbolic images from fragments of urban
landscapes and transforming them into
various media, such as drawings, paintings,
three-dimensional objects, and film. Through
these installations, he simulates the real world
from his unique perspective. Main exhibitions
include The 25-Hour Days (Keelung Museum
of Art, 2024), Archaic Future (Moerenuma Park,
2023), and Post Language Realm (Kinstlerhaus
Bethanien, 2021).
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Reversible Garden

2024 / YA XBIE [/ STVRMAXTAT

2024 / variable sizes / mixed media
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observes urban environments, focusing on the landscaped
situations formed between houses (private spaces) and roads (public
spaces). It examines the discarded remnants of a consumeristic lifestyle,
such as objects, plants, everyday items, and garbage, as well as the
artificial objects transformed by human actions or weathering.
Highlighting these forms and phenomena that emerge from the meddling
between cities and humans, this work aims to simulate or abstract the
unconscious components of the city. In doing so, it presents the latent
realm that exists between the private (inside) and public (outside) in the
urban environment or between artificiality and nature as a new "garden.”
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'Invisible Goldfish,

2024 / BRER / 29040 / 1L > b
2024 / video / 2 min 40 sec / silent
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Q Akarenga Terrace 1F (Atrium Terrace) Kita 2-jo Nishi 4-chome, Chuo-ku, Sapporo
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SAKAMOTO Atsushi

SAKAMOTO Atsushi was born in Fukuoka
Prefecture in 1982 and currently lives in Eniwa
City, Hokkaido.

In 2022, Sakamoto completed the fifth term
of the production course and the sixth term
of the planning course at the "Think School"
for studying art and community development.
In 2023, he opened "Sakamoto Nogei" with
the aim of continuous creative activities. His

main activities include his postcard exhibition

+P and his kitchen garden. Group exhibitions
include the Think School Graduates Exhibition
(Sapporo, 2022) and the Think School
Production Course Fifth Term Graduates
Exhibition (Sapporo, 2022).
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An attempt to modify inclination
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2025 / variable sizes / wood, performance
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are being replaced one after another, and the townscape
of Sapporo is changing before one can notice. While | watch

this and wonder what used to be here, | don't feel any particular
emotions about buildings disappearing, especially those without
special memories. On the other hand, there is a feeling of alienation,
resignation, and defiance towards a society and system that are
changing at a speed that leaves me behind. Yet, | feel a sense of
uneasiness, as if | must keep up to some extent to continue to make a
living.

The townscape of Sapporo Ekimae-dori, primarily formed during

the 1972 Sapporo Winter Olympics, is undergoing a renewal period
to make the buildings more earthquake-resistant. Just as a building
can raise problems after 50 years, my body, with its back problems
and more, is also in imperfect condition. The many days spent doing
physical labor have formed an unbalanced bodly.

Rather than complaining about being unable to keep up with the
changes in the streets, | consider it a fortune to experience it at the
turn of life. | see it as an opportunity to modify my inclined bodly, just
like the changing of the streets. Having lived with my movements
aligned with my right hand, | will try to modify my body toward being
more left-handed. Using only my left hand, | will demolish and rebuild
a stack of building blocks, symbolizing the changing buildings that
represent the townscape.

Q HLIRERANE THTERM(BL DR /W) HAOESLE6DMH
Q Sapporo Ekimae-dori Underground Walkway “Chi-Ka-Ho” (Communication Square / W)

In between Entrance /Exit 4 and 6
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EXCHANGE PROGRAM  YAU = Sapporo Parallel Museum
Vol. 3 On-site Experience of the City and Art

In its third regional collaboration with Yurakucho Art Urbanism "YAU", this year's YAUxSapporo Parallel
Museum Exchange Program focused on the role of art managers who support artists' creative
activities. SAKAMOTO Atsushi, an artist who creates art from the "city," was joined by OKA Yuki and
KOBORI Tamae, both of whom are interested in art management in Sapporo and Tokyo. Through an
online lecture, participants learned from various perspectives, including those of urban developers,
art mediators, and artists. The contents of the lecture were presented as graphic recordings, which
led to the creation of new artworks during the exhibition period. This project and its works were later
moved to Yurakucho and newly presented at the YAU OPEN STUDIO ‘25 from March éth to 9th.

Lecture Instructors: NISHIMOTO Tatsuo (Mitsubishi Estate, Ligare OMY Area Management
Association, YAU), YOSHIMURA Naotaka (Chairman and CEO of Sapporo
Ekimae Street Area Management Co.), SAKAI Shuji (Associate Professor,
Department of Visual Arts Cultural Studies, Hokkaido University of Education,
Iwamizawa Campus), KANMURI Nanana (Art mediator), YUMISASHI Kanji (Artist)

Graphic recording: HIRANAKA Mamiko “Mamikoshi”
Coordinator: TOKAIRIN Shintaro, YAMAMOTO Sakura (Yurakucho Art Urbanism "YAU")
In cooperation with: General Incorporated Association PROJECTA, Tenjinyama Art Studio,

PARADISE AIR
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OKA Yuki

Art manager / Sapporo

OKA Yuki was born in 1985 and is from
Yokohama, Kanagawa Prefecture.

After graduating from Yokohama City
University, Oka worked for a digital agency. Oka
would then go abroad to study expressions
that utilized digital technologies at the
University of The Arts London. While abroad, he
became interested in communication through
manufacturing, and after returning to Japan,
he discovered the activities of the citizen's
workshop "Fab Lab." In 2019, Oka moved to
Kuriyama-cho, Hokkaido, and participated

in the launch of Fab Lab Kuriyama. He is still
involved in managing the community-based
Fab Lab as a director.

KOBORI Tamae

Art manager / Tokyo

KOBORI Tamae was born in 1998 in Yokohama,
Kanagawa Prefecture, and currently lives in
Aichi Prefecture.

Kobori graduated from the School of Media
and Design's Department of Visual Media at
the Nagoya University of Arts and Sciences.
Kobori develops installation pieces that utilize
light and video. In addition, she plans and
manages exhibitions from the perspective of
curation and art management and engages in
the practice of expanding the possibilities of

expression through this process.
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The graphic recordings can be

viewed here.
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are walking in the city of Sapporo 100 years into the

future.

Akane, a female fox with stylish fashion.
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UNESCO Creative Cities Network (UCCN)
Media Arts Cities Collaboration Project

Let’s Create Mascot Characters for the Future Sapporo

Since joining the UNESCO Creative Cities Network in the field of media arts in 2013, Sapporo has

been engaged in cultural exchange with creative cities worldwide. In the 2024 fiscal year, Sapporo
collaborated with the city of Cali, Colombia, to implement an exchange program with junior high school
students. The children exchanged 10 keywords that they thought represented the characteristics of their
city. After researching and learning about their partner city's nature, culture, and history, they designed
characters inspired by the other city. These characters were then converted into 3DCG by the city of
Sapporo and appeared in a short CG video interacting with each other in the Future Sapporo.

Collaboration cities: Cali (Colombia), Sapporo (Japan)

In cooperation with:  Sapporo Momijidai Junior High School Art Club, Centro Colombo Japonés, Las
Americas School

Supported by the Agency for Cultural Affairs, Government of Japan, Fiscal Year 2024

They are Calidori, a colorful bird with a distinctive hat, and Suzu

This work is a CG video depicting a scene from the Future Sapporo
created with junior high school students from Sapporo and Cali,
Colombia. The two characters in the Future Sapporo express the will
to maintain friendly relationships between the two cities in the future.
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©Q Sapporo Ekimae-dori Underground
Walkway “Chi-Ka-Ho”
(Communication Square / Kita 1-jo
Higashi) In between Entrance / Exit 7
and 9

THE SHOP
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produced by NEVER MIND THE BOOKS
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http://nevermindthebooks.com/
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Key Holder Park
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Parallel Museum Shop
produced by NEVER MIND THE BOOKS

NEVER MIND THE BOOKS is an exhibition and sales event for
zines, little press, and more that started in Sapporo in 2011. From
production to printing to binding, everything is handmade, and
a wide range of zines, booklets, handouts, manga, printed little
presses, and artist books is offered. Various genres are featured
and available for purchase directly from the creators. Under
the curation of NEVER MIND THE BOOKS, the "Sapporo Parallel
Museum Shop" opened on weekends, introducing artists active
in Sapporo.

http://nevermindthebooks.com/

Date: 2025 Feb 1(Sat), 2 (Sun), 8 (Sat), 9 (Sun)

Time: 11:30 - 18:30

Venue: Sapporo Ekimae-dori Underground Walkway “Chi-Ka-Ho”
(Communication Square / Kita 1-jo Higashi) In between
Entrance / Exit 7 and 9

Artist Booth (11:30 - 18:30)
Feb 1 (Sat) fuu / NISHINO Fumiya, YAMADA Naoto
Feb 2 (Sun) 2= ie
Feb 8 (Sat)  Nishi-no-Kawa-No-Mawari-ni-Shugo (Gathering
around the West River), Karikari Bacon

Feb 9 (Sun)  OTO TO TABI / Shake Concert, MASUMI Yuki

Key Holder Park
An exhibition and sale of original key chains by more than 20

artists
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“The Prospects of Art and Urban
Development — Artist Talk and
Planning & Management Talk"

Part 1 YAUxParallel “Learning Exchange”
Part 2 Artist Talk

In part 1, the YAUxParallel Exchange Program, themed around
“learning,” was introduced, focusing on the development of
new talent and the expectation of regional exchanges in the
context of art and urban development. Learning programs
being developed at Sapporo’s “Think School” and Tokyo’s YAU
were also presented, and the three participants involved in
these programs shared their insights.

Part 2 was an artist talk featuring the five artists participating
in Parallel Museum. Each artist discussed their works featured in

the exhibition and past artistic activities.

Date & time: 2025 Feb 1(Sat) 16:00 - 19:00
Venue: Akarenga Terrace (Terrace Keikaku)
Address: Akarenga Terrace 5F, Kita 2-jo Nishi 4-

chome, Chuo-ku, Sapporo

Scheduled Speakers: Part1 SAKAMOTO Atsushi, OKA Yuki,
KOBORI Tamae, YAMAMOTO Sakura,
HASEGAWA Ryuzo, TAKAHASHI Kiyoshi,
IMAMURA lkuko
Part 2 IMAI Shunsuke, SHIGA Kota,
SHINNO Rie, SUZUKI Yuya, vug

Participants: 20 people
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THE STAMP RALLY

The Sapporo Parallel Museum hosted a stamp rally at 11
locations across the seven venues during the exhibition period.
Using the "Sapporo % Guiding Compass,” a city sightseeing
recommendation service offered through the "LINE" smartphone
app, participants could collect stamps by scanning the 2D
code at each location's caption. After collecting 11 stamps,
participants were gifted with a postcard set featuring works by
each artist. Additionally, the first 200 participants were eligible

to receive original goods such as a shoulder bag, a tote bag,

e - itEa;%% or a microfiber cloth. Around 250 people took part in the event

over the nine days.
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YAU OPEN STUDIO ‘25
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Parent-Child Separate Art Viewing Tour
EXCHANGE PROGRAM:

YAU = Sapporo Parallel Museum Vol.3

Many parents may have experienced going to an art museum
with their children and being unable to fully enjoy the artwork

because they must match their pace. To address this, Parallel . o
SAKAMOTO Atsushi's exhibition / performance was held at the

activity base of Yurakucho Art Urbanism (YAU), which brings

Museum hosted a tour for parents to leisurely enjoy art while their
child had their own separate experience. With a tour guide, both
parents and children had fun experiencing the exhibits in their innovation from the exchange between artists and the city.
own way.

YAU OPEN STUDIO 25

Date & time: 2025 Feb 8 (Sat) 11:00 - 12:30 Date: 2025 Mar 6 (Thurs) = 9 (Sun)

Location: Akarenga Terrace (Terrace Keikaku) Ve YAU STUDIO (Kokusai Building 7F, 3-1-1

Guide: Adults: YAMAZAKI Masaaki (art education researcher) Marunouchi, Chiyoda-ku, Tokyo), stc.
Children: FUKASAWA Takafumi (artist)

Participants: 6 parent-child pairs

In cooperation with: Town Parenting Research Institute gurumi
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Sapporo Parallel Museum 2025

Dates:
2025 Feb 1(Sat) - Feb 9 (Sun) 11:00 - 19:00

Venues:

Akarenga Terrace, Sapporo Ekimae-dori Underground Walkway “Chi-Ka-Ho”,
Sapporo Stellar Place, sitatte sapporo, Daimaru Sapporo, D-LIFEPLACE Sapporo,
NOASIS 3.4 Nissay Sapporo Building

Artists:
IMAI Shunsuke, SHIGA Kota, SHINNO Rie, SUZUKI Yuya, vug

Collaborative projects:

UNESCO Creative Cities Network (UCCN) Media Arts Cities Collaborative Project,
Yurakucho Art Urbanism (YAU), NEVER MIND THE BOOKS, Sapporo International Art
Festival (SIAF), Town Parenting Research Institute gurumi

Organized by:
Sapporo Ekimae Street Area Activation Committee

Direction:

Sapporo Ekimae Street Area Management Co.

(IMAMURA Ikuko, SHIBATA Mie, AKASAKA Ayane)

In collaboration with: General Incorporated Association PROJECTA
(TAKAHASHI Kiyoshi, TAGUCHI Kota, YAKURA Ayumi)

Project coordination: CAI-Contemporary Art Institute / CAIO3 (SANO Yumiko)

Supported by:
Agency for Cultural Affairs, Government of Japan, Fiscal Year 2024

Design:
3KG

Architecture:
MARUTA Tomoaki (Tomoaki Maruta Architects)

Advertisement:
MARUTA Mariie

Photography:
YAMAGISHI Seiji
TSUJITA Mihoko (Parent-Child Separate Art Viewing Tour Photographer)

Translation:
Elijah BUISAN (Coordinator for International Relations, Cultural Promotion
Department, City of Sapporo)

In special cooperation with:
Sapporo Snow Festival Executive Committee, Sapporo Ekimae Street Promotionall
Association

In cooperation with:
Ogawa Tokusyu Insatsu, NEC Corporation

Contact:
Sapporo Ekimae Street Area Management Co.
Tel: +81-11-211-6406 | Email: info@ekimaest.jp

Web:
www.parallelmuseum.com
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Sapporo Parallel Museum 2021
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Dates: 2021 Dec 3 (Fri) - 12 (Sun) 11:30 - 19:30
Artists: AKI INOMATA, LEE Lee Nam, OHASHI Eiji, KANO Shunsuke, TAKEDA Hiroshi, TAKEDA Yusuke, TAMAYAMA Takuro, PARK Hyunjung
Venues: Hulic Sapporo (pop-up canvas on the temporary enclosure), miredo (2F), Sapporo Daiichi Building (4F), Hokkaido Building (1F)

(closed on December 5 and 12), Akarenga Terrace (1F), Nissay Sapporo Building (1F, B1F)
Orientation Point: Sapporo Daiichi-Seimei Building Remodeling Project (pop-up venue on temporary enclosure), sitatte sapporo

Sapporo Parallel Museum 2023

=8 202342848 -128H) 11:30 - 19:30
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sitatte sapporo (B1IF 27 v 7H—F ), ta—Y v 7iLigREstE (REWL)

Dates: 2023 Feb 4 (Sat) - 12 (Sun) 11:30 - 19:30
Artists: OHASHI Tetsuro, NUMATA Yuka, FUJIKURA Asako, YAMASHITA Takuya, YAMAMOTO Yuki & HAYAMA Tatsuki
Venues: Akarenga Terrace (5F Terrace Keikaku), Daimaru Sapporo (1F & 6F), Sapporo Ekimae-dori Underground Walkway

"Chi-Ka-Ho" (Communication Square / Kita 1-jo Higashi), sitatte sapporo (B1F Step Garden), and Hulic Sapporo
(pop-up canvas on temporary enclosure)

Sapporo Parallel Museum 2024

=8 20234%2A3HE) -118(H) 11:00 - 19:00
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D-LIFEPLACE #L#g (B1F). ({R#5) BB L F> 7285\ (REL)

Dates: 2024 Feb 2 (Sat) - 11 (Sun) 11:00 - 19:00
Artists: ISHII Amane, UCHIDA Seira, SATO Soma, HIRAYAMA Takumi, YAMAMOTO Suguru & MINO Arata, YOKOYAMA Yuichi
Venues: Akarenga Terrace (1F), Sapporo Ekimae-dori Underground Walkway "Chi-Ka-Ho" (Communication Square /

Kita 1-jo Higashi & W), sitatte sapporo (B1F Step Garden), Daimaru Sapporo (1F), D-LIFEPLACE Sapporo (B1F),
Hokkaido Building (tentative name) Reconstruction Project (pop-up canvas on temporary enclosure)






